
Hi, 

my name is Archibald Yves Whiting. I was born in Edinburgh, grew 
up in the West Midlands and I now live in London. I am an adaptable 
designer, inspired by a post-structural, process philosophical way of 
thinking. I design both physically and digitally, but I work best whilst 
moving and doing rather than sitting and stewing. Talking is one of my 
strongest qualities, where conversation and human interaction are the 
foundational elements to the work that I produce. I use community to 
enhance my perspective and use graphic design as a tool to present 
my ideas and research.

Design must have a purpose.

•	 @_archie_whiting
•	 archie.whiting0707@gmail.com
•	 07496284413
•	 https://archibaldyves.netlify.app/
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I document and produce work through both photographic and typo-
graphic mediums that I developed throughout my BA Graphic Design 
with Creative Computing degree, at Camberwell College of Arts.  I 
adopt a systematic approach towards my process; by starting at the 
beginning, questioning who, what and why, using each project I do to 
enhance my understanding of what it  means to be a graphic designer 
in a fast developing digital society.

If you would like to collaborate or know anymore about my projects, 
please reach out with any of the information provided above. 

All books or prints are available for purchase upon order.



Movement Matters
A 9,000 word dissertation produced into a book. 

•	 Editorial design and self–publishing
•	 Scans, documents and typographic experiments
•	 275 pages, inkjet printed, perfect glue bound
•	 80gsm Offenach Bible paper, Imitlin Tela cover
•	 180mm x 105mm

Editorial design and self–publishing
Response to how I feel in current society
Scans, documents and typographic experiments
Inspired by process philosophical theories 
Instigating new avenues of thought 

Investigating the notion of the radical break within a consumerist society. 
Explored through fragments and detours rather than conventional argument, 
drawing on process philosophy and post-structuralist theory.
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Theory of the Dérive
A typogeographic interpretation of the original chapter, by the Situationists.

•	 Editorial design and self–publishing
•	 Outcome, Strategy, Specification
•	 75 pages, French folded, perfect glue bound, Inkjet
•	 118gsm, Mohawk Supersmooth, cloth cover
•	 129mm x 198mm

2
A response to the ISTD Power brief, exploring the subjectivity of power through type.
A continuation of the dissertation, the outcome is a deeper interrogation of post 
structuralist theory, exploring a spatial connection with type, shape and the page.
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but all indications 
are that the most 
fruitful numerical 
arrangement consists 
of several small 
groups of two 
or three people

who have reached 
the same level of 
awareness, since 
cross-checking these 
different groups’

impressions 
make it possible 
to arrive at 
more objective 
conclusions.
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It is preferable 

for the composition of these groups 
to change from one dérive to another.

With more than four or five participants, 
the specific dérive character 
rapidly diminishes and in any case,

it is impossible for 
there to be more than ten or twelve people 
without the dérive fragmenting 
into several simultaneous dérives. 

The practice of such subdivision 
is in fact of great interest, 
but the difficulties it entails 

have so far prevented it 
from being organized 

on a suff icient scale.  

In his study 
Paris et l’agglomération parisienne 
(Bibliothèque de Sociologie Contemporaine, 
P.U.F., 1952) 

Chombart de Lauwe 
    notes that

“an urban neighborhood 
is determined 

but also by the image that its inhabitants 

not only by geographical
and economic factors,
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 In the same work, in order to illustrate 

and those of other 
neighborhoods have of it.”

“the narrowness of the real Paris 
in which each individual lives . . .  

within a geographical area 
whose radius is extremely small,”
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diagrams all 
the movements 
made in the space of 
one year by a student

living in the 16th Arrondissement. 

Her itinerary forms a small triangle 

with no significant deviations, 

the three apexes of which are the 
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“It is necessary,
of course, that
such a population
be subject to no 
external guiding
inf luence.”

53

The lessons drawn from dérives 
enable us to draw up the first surveys 
of the psychogeographical articulations of a modern city. 

Written descriptions:
can be no more than p******s to this great game.
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Beyond the discovery
of unities of ambiance,

of their main 
components
and their spatial 
localization, 

     their principal axes of                passage, their exits and their defenses.

one
comes 
to percieve
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From 
that
perspective,
the tadpoles
could be
considered
more
spontneously
liberated
than the
surrealists,
since they
have the
advantage 
of being  

“as stripped 
as possible 

of intelligence,
 sociability 

and sexuality,”

and are thus 
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“truly 

independent

  

 from one another.”



The “Theory of the Dérive” is a response to the ISTD 
Power brief. The publication is a typogeographical 
interpretation of the original chapter, published in the 
Situationist International in post-war France by Guy 
Debord and Asger Jorn in 1958. The Situationists 
were a group of radically charged avant-garde artists 
that challenged the imposed logic toward everyday 
life by societal structures of power. The Dérive is an 
experimental method of drifting through urban space.

This publication was made to instigate new passages 
of thought in a period where society is mediated by 
image, administered by algorithm and defined by the 
erosion of lived experience. This publication inhabits its 
desired format whilst subtly flouting conventional rules. 
My audience is urban explorers. One should treat this as 
a tactile guide to interact with the city in an unorthodox 
fashion. Understanding the Dérive, through a radical 
approach toward traditional typographic systems 
alongside suggestive graphic elements has the power 
to re-establish agency as inhabitants in a destination-
oriented (moving from A – B) society. This project 
demonstrates that typographic structure and its history 
can be conceptually charged to convey something 
philosophically abstract. A dynamic approach through 
movement and experimentation became the directional 
framework through which I understood the text and 
developed the constructive techniques of the outcome.

The outcome contains 22 typefaces but predominantly 
uses two — Baskerville for the body and Niveau Grotesk 
for the page numbers. Baskerville, a British typeface, was 
intentionally selected to explore the interplay between 
a French theorist’s text and an English translation. In 
contrast, Niveau Grotesk, a contemporary sans-serif 
typeface, positions the page numbers as subtle markers 
that generate a clear hierarchy when paired with Baskerville 
and the remaining typefaces.

The publication adopts the dimensions of a Penguin Classic, 
198 × 129mm, an institutionalised format reformed by Jan 
Tschichold in 1949. A 9 × 9 modular overlay and Tschichold-
dérived grid structure governs the rotated 15° clockwise 
and anti-clockwise system, producing three structural axes 
where type drifts rhythmically. Each page, is individually 
unique in its typographic interpretation but shares the 
same construction. The grid is defined, then set adrift. Each 
page is set on Mohawk Superfine 118gsm to maintain the 
tactile design, maximising the contrast between type and 
environment. The outcome is 72-spreads that are perfect-
hand-bound French folds, adding to the architectural 
experience for the reader.

Between each page of type, the colourised French folds 
conceal a half-toned hand scan that was collected whilst 
dériving through London. These scans momentarily appear 
throughout the publication, acting more like punctuation 
than aesthetic. The reader has the choice to stop, interrupt 
the flow of reading and take a glance at the internal scans, 
collapsing the distance between the text and direct lived 
experience. The minimal colour palette of black, white 
and orange allows the variation in typography to hold 
dominance over image. 

My intention is that you as the reader, should use this 
publication as a reason to interact with the city outside of 
the bounds of imposed systems, consequently developing 
a relationship with this text.

Strategy

The notion of disguise,

closely linked to play.

1
Strategy & Specification

Baskerville Anatomy

g  Q  A  J  C  E  ea 
Tail on lower case g is open

Extended cap height Long lower arm

Low descenderLower cross barDecorative tail Tight counter on italic e

Upper and lower serif
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Typography Anatomy 
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Typography used

This publication includes 22 different typefaces but 
predominantly uses two for the duration of the book. 

The body uses Baskerville and the page numbers are set 
in Niveau Grotesk.

Baskerville, a British typeface, was intentionally selected 
to explore the interplay between a French theorist’s text 
and an English translation. Setting Debord’s theories in 
a British typeface grounds this publication outside of its 
initial interpretation. Four distinct weights of the same 
typeface create a typographic conversation within the 
same narrative, allowing for fractured, disjointed moments 
of ‘explosion, dissolution, dissociation and disintegration.’

This interplay is explored through John Baskerville’s 
rejection by British printing establishments. The French 
adopted his type as a vehicle for dissenting thought, 
publishing the complete works of Voltaire at Kehl — a key 
piece of radical Enlightenment history. Baskerville became 
the typeface used for the official journal of the French 
Republic. Designed in Birmingham, rejected in Britain and 
adopted by France — a British typeface became the main 
typographic language of the French Revolution.
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Typography used 

Tschicholds grid

Baskerville is justified across several layers, but the 
most formally precise justification lies in the relationship 
between the typeface and the grid system itself. 
Baskerville is a transitional typeface, a refinement of the 
Old-style typefaces that preceded it. This mirrors the 
Situationists’ resistance to categorisation. Its physical 
construction imitates the Tschichold-derived grid system 
it resides in. The regular weight sits square to the baseline 
whilst the italic sits on a 12–15° slant from the baseline. The 
Tschichold-derived grid operates across three rotational 
states — the orthogonal origin at 0°, and two derivative 
axes displaced 15° clockwise and anti-clockwise. The 
architectural grid system of the publication is therefore in 
correlation with its variable letterform — the characters 
sit at the same angle as the grid. a A

Baskerville 
Italic

Offset

+(12-15°)

10
Jan Tschicold

Colours

Since this book adopted a Penguin Classics format, 
I knew I wanted to subtly suggest variations of the 
traditional colour palette of orange, black and white. 
Penguin uses a colour coding system; orange is used to 
signify fiction, which again was a nod to the continuing 
play of respectably dressed radicalism, temporarily 
borrowing the visual appearance of a recognised format. 

The shade of orange used by Penguin is recognised as 
Cadmium Orange ( #̀FF6600 )̀. I experimented with a 
range of orange variations and resulted in using colour 
7 as it was distinguishable and subtle.
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The splices of illustrative shape and colourised scans 
appear momentarily throughout the publication, acting 
more like punctuation than aesthetic. These intermittent 
flashes of temporary colour emulate the notion of what it 
is like to be on a dérive. These moments arrive somewhat 
unexpectedly, disrupting the drifting black and white field 
of glyphs.

The restricted colour palette of black, white, orange and 
a hint of red maintains the urban language through its 
application. Black type on white paper stock adheres to the 
typical conventions of printed communication, while the 
orange really disrupts that. The choice of orange coincides 
with the colour of urban infrastructure, perhaps a traffic 
cone, which punctuates each page with a brief hint of 
disruption, in the same way that the dérive’s intention is 
to interrupt the continuous flow of everyday life.

Colours Used: 1, 2, 3, 7
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Today the different
 
unities of atmosphere 

and of dwellings are not

precisely marked off, 

but are surrounded by more
  
or less extended 

and indistinct bordering regions. 

The most general change 

that dérive experience leads to proposing 

is the constant diminution of these border regions, 

up to the point of their complete suppression.   

the taste for dériving

tends to prom
ote all sorts of

Within architecture itself,

new forms of labyrinths

modern techniques of construction. 

made possible by
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Handbook Tactical
A collection of tactics, gathered in a week - through digital platforms.

•	 Book design
•	 32  pages, inkjet printed, pamphlet bound signatures
•	 120gsm, cartridge paper with 160gsm cover
•	 67mm x 48mm

3
A minature book of other peoples tactics, collected through email and social media.
The outcome explores ways of subverting the flow of current society, whilst subtly 
moving along with it. Handbook Tactical should be carried on your person.





Max Speed 3
Reproducing a UK road signage data set into an interactive publication.

•	 Book design
•	 150  pages, Japanese bound, Inkjet
•	 160gsm inkjet paper with recycled acryclic cover
•	 83mm × 139mm

4
The outcome explores the intensity of city through semiotic communication.
Max Speed 3 is inspired by Guy Debord’s, Society of the Spectacle. The flip-book 
explores how graphic mediums are in spectacular abundance in the urban landscape.





Nothing Else Mattress
Exploring détournement through Graphic Design.

•	 Large format screen print
•	 Film photograph, enlarged at 3600dpi
•	 120gsm, background paper, ivory
•	 900mm x 1300mm, 90pt screen

5
An enlarged 35mm film photograph produced into a screen print. The work is part of 
a collection of inscriptions documented whilst producing Movement Matters. The 
concept explores reductive and additive process of typography in London. 





Is It Exactly What You Would Think?
An exploration of people’s thoughts documented through photography and graphic curation.

Hello,
Sorry to bother you.
I was just wondering if I could have a 
moment of your time?
Are you in a rush?
I am making a photo series about 
peoples thoughts…

I am going to ask you to write a 
thought, with this pen, on this pad of 
paper and then I will take a photograph 
of you holding it.

The thought itself can be  
anything, that is your decision.

Of any amount, in any orientation, 
on a societal or personal level.

I was wondering if you would consider 
to be a part of the collection?

•	 Editorial design, portrait photography
•	 102 pages, spiral bound, lazer.
•	 160gsm paperstock, cream
•	 210mm x 297mm

IIEWYWT? is a collection of 50 thoughts collected from people I met whilst commuting 
on my bike. The work provided strangers with a moment of free expression through 
pen and paper, exploring what was on their mind, that moment or that day. 6





It Is Exactly What You Would Think!
A collection of thoughts in response to the first edition, documented during the exhibition.

•	 Editorial design, portrait photography
•	 30 pages, ring bound
•	 160gsm paperstock, white
•	 297mm x 420mm

IIEWYWT! is a response for the first edition of the series. Participants of the exhibi-
tion were asked to read through the thoughts and then write their own. The outcome 
invited two participants to pass the pages across the table to one another. 7





BA GRAPHIC DESIGN 

A W T W

DEGREE SHOW PITCH

 S N

26 Nooks & Crannies 
A group identity pitch for the BA Graphic Design degree show.

•	 Exhibition identity
•	 Typogrpahy and branding
•	 Group project, concept pitch
•	 5 minutes, 10 slides

A process led identity concept for the BA Graphic Design degree show that trans-
formed the space into an exploratory experience of Nooks and Crannies. This was 
delivered through professional renders and typographic pairing.   8

Designed with
Theo Willitts
Mia Miller 
Sara Naess
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Super Rich vs UK
An attempt at demonstrating the unfathomable difference in wealth in the UK.

•	 Poster, scanned
•	 Information design, typography, Inkjet
•	 140gsm paperstock, white
•	 297mm x 420mm

A personally driven project that was inspired by the rise in media concerning the divide 
in wealth in the United Kingdom. The intention was to demonstrate the difference 
between one-hundred thousand and 1 billion. It’s still quite hard to grasp... 9



Designed with 
Rory Nash
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work in progress
BA Graphic Design

LCC
Camberwell

Chelsea
CSM

19th March 2:30 - 5 LCC 6th Floor 

3rd year 
Open studios

Work in Progress
A student led workshop for graphic students to exchange ideas and concepts.  

•	 Poster, scanned, coloured
•	 Information design, typography, Risography
•	 118gsm cartridge paper, white
•	 297mm x 420mm

An organised think tank for Graphic Design students to collaborate and explore other 
experiences from neighbouring UAL campuses. The exchange explored different 
attitudes towards course culture and differing levels of academia. 9



Designed with
Francesca Fanelli
Sara Naess 

Original Copy 
An identity and poster for a publicaton launch and design talk.

•	 Poster, printed, scanned, reprinted
•	 Branding, typography, risography 
•	 120gsm cartridge paper, ivory
•	 297mm x 420mm

An exhibiton identity and poster for the BA Graphic Design publication launch - 
Movement Matters. The process consisted of scanning an old library stamp at 4200dpi 
and redesigning the letters. Some letters were constructed using other glyphs. ‘K’ 10



Big Print

The Big Print
A huge screen print exploring the insignificance of digital photography.

•	 Screen print
•	 Photography, print, curation
•	 110gsm roll, brilliant white
•	 1220mm x 2000mm

I have started to question why I take photographs and wondered whether and when I 
will look through the 60,000 images in my camera roll that I pay £12 a month to store? 
20 x 20 images, screen printed and photographed again. A vicious circle. 11



Thrutopia
A series of utopian literature texts, envisaged by generative emergent technologies.

•	 AI world building
•	 Image generation & prompt engineering
•	 Script & Node based generative systems
•	 3.5 minutes

Thrutopia is a concept pitch for the Outernet Now building. The concept  was a partner 
led brief exploring how computer vision can visualise and understand utopian literature 
texts from the past 400 years. Please follow the link provided to watch the outcome. 12

Designed with
Theo Willitts
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my name is Archibald Yves Whiting. I was born in Edinburgh, grew 
up in the West Midlands and I now live in London. I am an adaptable 
designer, inspired by a post-structural, process philosophical way of 
thinking. I design both physically and digitally, but I work best whilst 
moving and doing rather than sitting and stewing. Talking is one of my 
strongest qualities, where conversation and human interaction are the 
foundational elements to the work that I produce. I use community to 
enhance my perspective and use graphic design as a tool to present 
my ideas and research

Design must have a purpose.
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I document and produce work through both photographic and typo-
graphic mediums that I developed throughout my BA Graphic Design 
with Creative Computing degree, at Camberwell College of Arts.  I 
adopt a systematic approach towards my process; by starting at the 
beginning, questioning who, what and why, using each project I do to 
enhance my understanding of what it  means to be a graphic designer 
in a fast developing digital society.

If you would like to collaborate or know anymore about my projects, 
please reach out with any of the information provided above. 

All books or prints are available for purchase upon order.


