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» https://archibaldyves.netlify.app/

Hi,

my name is Archibald Yves Whiting. | was born in Edinburgh, grew
up in the West Midlands and | now live in London. | am an adaptable
designer, inspired by a post-structural, process philosophical way of
thinking. | design both physically and digitally, but | work best whilst
moving and doing rather than sitting and stewing. Talking is one of my
strongest qualities, where conversationand humaninteraction are the
foundational elements to the work that | produce. | use community to

enhance my perspective and use graphic design as a tool to present
my ideas and research.

Design must have a purpose. | document and produce work through both photographic and typo-
graphic mediums that | developed throughout my BA Graphic Design
with Creative Computing degree, at Camberwell College of Arts. |
adopt a systematic approach towards my process; by starting at the
beginning, questioning who, what and why, using each projectldoto
enhance my understanding of what it meansto be a graphic designer
in a fast developing digital society.

If you would like to collaborate or know anymore about my projects,
please reach out with any of the information provided above.

Allbooks or prints are available for purchase upon order.



Movement Matters « Editorial design and self-publishing

e Scans, documents and typographic experiments
A 9,000 word dissertation produced into a book. o 275 pages, inkjet printed, perfect glue bound

» 80gsm Offenach Bible paper, Imitlin Tela cover
e 180mmx 105mm

S1911e |\ JUBWIBAON

Investigating the notion of the radical break within a consumerist society.
Explored through fragments and detours rather than conventional argument,
drawing on process philosophy and post-structuralist theory.



is one who applies himself to the construction of situa-
tions” (Situationist International, 1958, p.10). Their idea
of a rupture is developing an understanding of society,
rejecting its hierarchical structures and subverting the
imposed ideologies of individual existence.

The Boy Scout's Guide to the Situationist
International, 2000, explains the Situationist mindset in
simpler terms. For there to be a revolution, “we explain
how the nightmare works, then everyone will wake up!”
This analogy embodies the consciousness and inclusive
engagement of Situationism. Whilst contrasting traditional
political parties in which prescriptive modes of operation
and interaction are assumed and imposed.
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The radical break may seem unattainable. Youmay have
read this farand feeljust as confusedas|was while writing
this book—and thereafter. It will likely feel confusing;
personally, | didn't truly know what a radical break was,
and lwouldn‘t claim to fully understand it now.

However, an accessible way of viewingitis as
the development of agency over oneself. | like to think
of it as a set of actions that can enhance your percep-
tion of society, allowing you to become more cogent in
yourown existence. Aradicalapproachcanbeachieved
in numerous ways, through both tactics and everyday
interventions. The following section presentsalonglist
of tactics, add more if you can.
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1. Establish

Second guess
Third guess

Fourth guess

Fifth guess

Sixth guess
Seventh guess
Eighth guess

Ninth guess

Tenth guess
Eleventh guess
Twelfth guess
Thirteenth guess
Fourteenth guess
Fifteenth guess
Sixteenth guess
Seventeenth guess
Eighteenth guess
Nineteenth guess
Twentieth guess
Twenty-First guess
Twenty-Second guess
Twenty-Third guess
Twenty-Fourth guess
Twenty-Fifth guess

Everything.

170

Twenty-Sixth guess
Twenty-Seventh guess
Twenty-Eighth guess
Twenty-Ninth guess
Thirtieth guess
Thirty-First guess
Thirty-Second guess
Thirty-Third guess
Thirty-Fourth guess
Thirty-Fifth guess
Thirty-Sixth guess
Thirty-Seventh guess
Thirty-Eighth guess
Thirty-Ninth guess
Fortieth guess
Forty-First guess
Forty-Second guess
Forty-Third guess
Forty-Fourth guess
Forty-Fifth guess
Forty-Sixth guess
Forty-Seventh guess
Forty-Eighth guess
Forty-Ninth guess
Fiftieth guess
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2.1
2.1.3 tactics and strategies

A "trajectory suggests movement, but it also involves a
plane projection, a flattening out. Itis a transcription. A
graph...is substituted foran operation; aline... does dutyfor
anirreversible temporal series, atracing for acts” (Certeau,
1984, p.35). Certeau's “tracing for acts” resonates with Tim
Ingold's theories on lines, this enquiry focuses on how
ordinary people situate themselves among these traces
of existence (see 1.2.2).

Certeau explains that “a strategy is the calcula-
tion or manipulation of power relationships that become
possible as soon as a subject with willand power (abusiness,
anarmy, acity, ascientific institution) can beisolated" (1984,
p.35). Differently, “a tactic is a calculated action deter-
mined by the absence of aproper locus...itisa manoeuvre”
(Certeau, 1984, p.36).

Subverting the powers of a “proper locus,” can
be explored through graphic practice. Evidencedin Jeremy
Deller's "Rejected Tube Map Cover Illustration”, 2007
(Figure 11). TFL commissioned Deller to designa cover for
the Tube map. The approach consisted of abicycle symbol
in the colours of the existing transport lines. Here, one
can see an attempt at subverting the formulaic structure
of London's travel, creating an inclusive icon that merges
both cycling and “destination-oriented transport” (ingold,
2007,p.77). TFL's response was that it was “as a confusing
message and unsuitable as you can't take your bike on
certain lines,” which Deller confirms was “kind of the point
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inthefirstplace.” Aclear example of atactic that attempts
to dissolve the distance between systems of power and
locomotion.

Certeau's way of understanding tactics and strat-
egies may seem somewhat confusing. To develop abetter
understanding, “Rules for Radicals,” by American activist
Soul D. Alinksy, postulates a more sensical understanding
ofthese terms. A tactical approach, explores how “tactics
means doing what you can, with what you have” (Alinksy,
1971, p.126). It becomes the art of making do and getting
by, “in aworld of give and take, tactics is the art of how to
take and how to give” (Alinksy, 1971, p.126).

Figure 12. Rejected Tube Map Cover, Jeremy Deller, 2015
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Thecry Of the Dérive « Editorial design and self-publishing

« QOutcome, Strategy, Specification
A typogeographic interpretation of the original chapter, by the Situationists. » 75 pages, Frenchfolded, perfect glue bound, Inkjet
« 118gsm, Mohawk Supersmooth, cloth cover

e 129mm x 198mm

AresponsetothelSTD Power brief, exploring the subjectivity of power throughtype.
A continuation of the dissertation, the outcome is a deeper interrogation of post
structuralist theory, exploring a spatial connection with type, shape and the page. 2
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Strategy

The “Theory of the Dérive® is a response to the ISTD

Strategy &Specification

The but

Power brief. The publication s a
interpretation of the original chapter, published i the
Situationist International in post-war France by Guy
Debord and Asger Jorn in 1958. The Situationists

y
that challenged the imposed logic toward everyday
life by societal structures of power. The Dérive is an

uses body and
for Baskervill

explore the.
a French theorist's text and an English translation. In
contrast, Niveau Grotesk, a contemporary sans-serif
t

of thought in a period where society is mediated by
image, administered by algorithm and defined by the.

I
198 129mm, aninstitutionalised formatreformed by Jan
Tschicholdin 1949. A9 x 9 modular overlay and Tschichold-

fashion. Understanding the Dérive, through a radical
approach toward traditional typographic systems

where type drifts rhythmically. Each page, is individually
unique in its typographic interpretation but shares the
Each

oriented (moving from A - B society. This project

environment. The outcomeis 72-spreads thatare perfect-
hand-bound French folds, adding to the architectural

can be conceptually charged to convey something

page of type, the colourised French folds

framework through which | understood the text and

e.

experience. The minimal colour palette of black, white
and orange allows the variation in typography to hold
dominance overimage.

My intention is that you as the reader, should use this

arelationship with this text.

Typography Anatomy
Baskerville Anatomy
Extended cap height Upperandiower serif Longlowararm
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Typography used
Niveau Grotesk
This publication includes 22 different typefaces but Light
0123456789
y ¢
inNiveau Grotesk.

Baskerville, a British typeface, was intentionally selected
to explore the interplay between a French theorist's text
and an English translation. Setting Debord's theories in
aBritish this its.
initial interpretation. Four distinct weights of the same.
typeface create a typographic conversation within the

Helvetica Neue
Brandon Grotesque
Acumin Variable Concept

of ‘explosion, dissolution, Times New Roman

Avenir
Gill Sans
Hiragino Sans GB
Papyrus
Superclarendon
FuturaPT

Roc Grotesk

This interplay is explored through John Baskerville's
rejection by British printing establishments. The French
adopted his type as a vehicle for dissenting thought,
publishing the complete works of Voltaire at Kehl—akey

the typeface used for the official journal of the French

ptedby
typographic language of the French Revolution. -
Ministry

Aileron

Protestant

ITC Galliard

SongtiSC

Aktiv Grotesk
Devanagari Sangam MN
Arial Narrow

Tschicholds grid

Baskerville is justified across several layers, but the

between-the typeface and the grid system itself.

Old-style typefaces that preceded it. This mirrors the
Situationists' resistance to categorisation. ts physical

itresidesin. Theregularweightsits square tothabaseline
whilsttheitalicsits ona 12-15°slantfromthe baseline. Thé

0%and
axes displaced 15° clockwise and anti-clockwise, The

sitatthe same angleas the grid.
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Colour analysis

Colours

Since this book adopted a Penguin Classics format,
I knew | wanted to subtly suggest variations of the
traditional colour palette of orange, black and white.

The restricted colour palette of black, white, orange and
a hint of red maintains the urban language through its
licat

The splices of illustrative shape and colourised scans
appear momentarily throughout the publication, acting
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Handbook Tactical + Book design

» 32 pages, inkjet printed, pamphlet bound signatures
A collection of tactics, gathered in a week - through digital platforms. e 120gsm, cartridge paper with 160gsm cover
e 67/MmMx48mm

A minature book of other peoples tactics, collected through email and social media.
The outcome explores ways of subverting the flow of current society, whilst subtly
moving along with it. Handbook Tactical should be carried on your person. 3
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Max Speed 3

Reproducing a UKroad signage data set into aninteractive publication.

The outcome explores the intensity of city through semiotic communication.
Max Speed 3 is inspired by Guy Debord'’s, Society of the Spectacle. The flip-book
explores how graphic mediums are in spectacularabundance inthe urbanlandscape.

Book design

150 pages, Japanese bound, Inkjet

160gsm inkjet paper with recycled acryclic cover
83mm x 139mm






Large format screen print

Film photograph, enlarged at 3600dpi
120gsm, background paper, ivory
900mm x 1300mm, 90pt screen

Nothing Else Mattress

Exploring détournement through Graphic Design.

An enlarged 35mm film photograph produced into a screen print. The work is part of
a collection of inscriptions documented whilst producing Movement Matters. The
concept explores reductive and additive process of typography in London.
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Is It Exactly What You Would Think?

An exploration of people's thoughts documented through photography and graphic curation.

IEWYWT?isacollection of 50 thoughts collected from people | met whilst commuting
on my bike. The work provided strangers with a moment of free expression through
pen and paper, exploring what was on their mind, that moment or that day.

« Editorial design, portrait photography
» 102 pages, spiral bound, lazer.
 160gsm paperstock, cream

e 2710mmx297mm

Hello,
Sorry to bother you.

| was just wondering if | could have a
moment of your time?

Are you in a rush?

| am making a photo series about
peoples thoughts...

| am going to ask you to write a
thought, with this pen, on this pad of
paper and then | will take a photograph
of you holding it.

The thought itself can be
anything, that is your decision.

Of any amount, in any orientation,
on a societal or personal level.

| was wondering if you would consider
to be a part of the collection?
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Editorial design, portrait photography
30 pages, ring bound

160gsm paperstock, white
297mmx420mm

It Is Exactly What You Would Think!

A collection of thoughts in response to the first edition, documented during the exhibition.

\

IT IS
EXACTLY
WHAT

IEWYWTl!is aresponse for the first edition of the series. Participants of the exhibi-
tion were asked to read through the thoughts and then write their own. The outcome
invited two participants to pass the pages across the table to one another.
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A collection of thoughts, gathered by Archibald Whiting
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Exhibition identity
Typogrpahy and branding
Group project, concept pitch
5 minutes, 10 slides

26 Nooks & Crannies

A group identity pitch for the BA Graphic Design degree show.

26 NOOKS

& CRANNIES

Designed with
Theo Willitts
Mia Miller
Sara Naess

A process led identity concept for the BA Graphic Design degree show that trans-

formed the space into an exploratory experience of Nooks and Crannies. This was

delivered through professional renders and typographic pairing.



nooks &
Crannieés ngoke,

NOOKS Crdadnnies

o, CRANNIES
&O&Od} CRACI;NIE
CRANNIEZ C:Aljl\il)?s k
M ws” INoe &O O«f- n()c) S
oo CRANNES
NOoKs 8
oenes | CHANNIES ookss crannies
! 00 0 cranl lies
(@)
T o T OOKS& 26
N, U CRANINIES == = == o on 5

O O\Em 2ONOOKS&

CRANNIES k
NYs

OKs &
N0 Cror&mies



> 2 >» 3 > < C > = michS

- @ =

T e o |

s 2

ANCl D > T 2 € I 2 . U » < U O D CEE

e

m Z O = O G Umae

R CENC I CI= USROS (. W > - C

- O € U 0O >» N T Z-aNss

=3 ' c r -

SCR DT O B

o X

O - I mUONES

IR TONONON TGOl > < T m O 2 © W m

DS SCEENMEO = < 2 - » » 1 m

O>§UJNZUZU)OLZZ>C§U)II_U)ZO<

< 2 c < rmr 0O O zZz - 0

D= B i

m r < 4 = m

z m Z

N € X < 4 » » 4 06 T © -—

2l 72 B3 e ub(e)

- 4

SRR > - m O M >

SIEETISCD <Ol O

> & X O N

G m O m ¥ I O 2 < W Z T A +

< » O » ® VW O M Z >

= »W < m T X O T O ==

T P> Z r X < Z

O ®m v » O

C I > > m o OIS

TNCEOECEONONE = 6 m © -4 o T

- m

- ™ om>» 4 « r m O =

®» >» >» < 0O < M —

o » C e

OEENEETENOEROBE>E Ul 0 22> 2 O | T X < Z (0 olmih

C mMm O W X ® IV P X P> €C U Z 4 X Z 0 > m m Z O T

B o 5

.

< N X P » O NNIC MO =T O >»> m >» M © O r T OIS

RN ([

0 = B ® = & 0 B W ® == = N o

TV W = < Z T O DS

v » ®» » 2 P >P W < U O > O O

2 >» O 2 2 T 0 r & Z @ O

Z m I 8 O M > —-H -

> Z € C W > T M N I m > m > Z 0T

SO T R Y B s

o > o O > e o

z0

T E o= A E U O O R

i 7 | < » U Z = >» T I U @ T 0 W

>» .« O » ©O

- 4 0 >» W < > .0 - =S

=2 T ORI GF <

W O 4 » ™ E I M Z M — O Z Z O = OO

T - 0 >
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& CRANNIES

Amara Osei-Bonsu Tariq Hi
Felix Hartmann

Priya Nair
T Vren

Ezra Sol J
Pippa Thornton-Hayes
Davi Nascimento
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Marcus Webb Orla Flanagan
Caspian Morse

Dominic Falcone I
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Super RICh vs UK . Poster, scanned

» [nformation design, typography, Inkjet
An attempt at demonstrating the unfathomable difference in wealth in the UK. « 140gsm paperstock, white

e 297mMmmx420mm

The UK has an estimated wealth of £13 trillion; and the
average household wealth across Britain is £502, 700...
......... 16-24
............ 45 - 54 These lines demonstrate the aver-
age household wealth by age in the

55 - 64 UK. These numbers are the total

1nnnnn ...... o S

and financial wealth.
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156 of which are in the UK, with
an estimated combined wealth
of £620 — £722 Billion...

Average Billionaire Wealth
£3,974,358,974.36

M M

O O
10000 00 Average Billionaire Wealth
100000 800000 £3,074,358,974.36
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“Money is congealed energy, What Tactics can be Employed TACTIC1
releasing it, releases to Encourage a Rupture UNDERSTAND
life possibilities” within a Consumerist Society? THE GAP

Reflections on the AtvL gAJ phE mpbell Companion” 1997
Statistic: p\ld' m Ave d Savi q&W nnuxzuzsu mr s, Erin Yurday, Founder
REMEMBER, average fq hqh " than n “typical® or median figures, as they are skewed upwards by those with high levels of wealth...

A personally driven project that was inspired by the rise in media concerning the divide
in wealth in the United Kingdom. The intention was to demonstrate the difference
between one-hundred thousand and 1 billion. It's still quite hard to grasp...



WOrk in PrOgreSS « Poster, scanned, coloured

« Information design, typography, Risography
A studentled workshop for graphic students to exchange ideas and concepts. e 118gsm cartridge paper, white
e 297mm x420mm

work in progress

BA Graphic Design

LCC
Camberwell
Chelsea
3dyear CSM
Open studios
19t March 2:30-5 LCC 6* Floor
Designed with
Rory Nash

An organised think tank for Graphic Design students to collaborate and explore other
experiences from neighbouring UAL campuses. The exchange explored different
attitudes towards course culture and differing levels of academia.



Original Copy

An identity and poster for a publicaton launch and design talk.

Poster, printed, scanned, reprinted
Branding, typography, risography
120gsm cartridge paper, ivory
297mmx420mm

AUTHOR

IMACE MAKER

MAKER
ACTIVIST
NDUSTRY

An exhibiton identity and poster for the BA Graphic Design publication launch -
Movement Matters. The process consisted of scanningan old library stamp at 4200dpi

Archibald Whiting
AUTHOR

PRESENTATION TITLE
Movement Matters

TIME
Thursday, 13:00

Dérive / Motion / Photographic Doc-
ion / Tactics

umentatio

ORIGINAL
CorPyv

and redesigning the letters. Some letters were constructed using other glyphs. ‘'K’

ORIGINAL ORIGINAL ORIGINAL

ORIGINAL
ORIGNAL
ORIGNAL ORIGNAL
CcoPY COPy
cory cory
coPY coPy coPY coPy
AR MAL AR MAL AR MAL AR MAL AR}
IRST CLASS FIRST CLASS FIRST CLASS FIRST CLASS FIRST CL
CONFIDENTIAL CONFIDENTIAL CONFIBENTIAL CONFIDENTIAL
CANCELLED CANCELLED CANCELLED CANCELLED
COAFIRMATION CORFIRMATION COAFRMATION COAFRMATIOH
FAXED FAXED FAXED FAXED
D AFT .
D AFT D AFT D AT
APPROVED =
ROEATIED
APPROV
OVED APPROVED
T i \ GENT!
U GENT! Uacer U GENTI U GENT!
PLEASE! PLEASE! PLEASE! -

PRESENTATION |

Designed with
Francesca Fanelli
Sara Naess

10



The Big Print

A huge screen print exploring the insignificance of digital photography.

ﬁ !

!
e |

| have started to question why | take photographs and wondered whetherand when|
will look through the 60,000 images in my cameraroll that| pay £12 a month to store?
20 x 20 images, screen printed and photographed again. A vicious circle.

Screen print

Photography, print, curation
110gsmroll, brilliant white
1220mm x2000mm
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Thrutopia

A series of utopian literature texts, envisaged by generative emergent technologies.

Alworld building

Image generation & prompt engineering
Script & Node based generative systems
3.5 minutes

Thrutopiais aconceptpitch forthe Outernet Now building. The concept was a partner
led brief exploring how computer vision can visualise and understand utopian literature
texts from the past 400 years. Please follow the link provided to watch the outcome.

Designed with
Theo Willitts
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@_archie_whiting

Portfolio 25/26

archie.whiting0707@gmail.com
07496284413
www.archibaldyveswhiting.com

Hi,

my name is Archibald Yves Whiting. | was born in Edinburgh, grew
up in the West Midlands and | now live in London. | am an adaptable
designer, inspired by a post-structural, process philosophical way of
thinking. | design both physically and digitally, but | work best whilst
moving and doing rather than sitting and stewing. Talking is one of my
strongest qualities, where conversationand humaninteraction are the
foundational elements to the work that | produce. | use community to

enhance my perspective and use graphic design as a tool to present
my ideas and research

Design must have a purpose. | document and produce work through both photographic and typo-
graphic mediums that | developed throughout my BA Graphic Design
with Creative Computing degree, at Camberwell College of Arts. |
adopt a systematic approach towards my process; by starting at the
beginning, questioning who, what and why, using each projectldoto
enhance my understanding of what it meansto be a graphic designer
in a fast developing digital society.

If you would like to collaborate or know anymore about my projects,
please reach out with any of the information provided above.

Allbooks or prints are available for purchase upon order.



